Leopold von Anhalt-Cothen. Prince Leopold was a music enthusiast who appreciated Bach's talent, giving him a lot of freedom and a good salary. The Prince was also a Calvinist, so he didn't use elaborate music in his worship, and therefore most of Bach's music from this period is secular. The "Cothen" period represents a culmination point in Bach's chamber music output. The Brandenburg concerti, as well as partitas for solo instruments and many orchestral suites, date from this period. In 1719 Bach went to Berlin to get a great Mietke harpsichord for the court, which greatly stimulated his keyboard output. Bach's famous French and English suites were also written in Cothen.
2
In 1723 Bach moved to Leipzig, where he was the Musical Director in St. Thomas Church. His post required him to provide weekly music at the two main churches in Leipzig and to teach in the St. Thomas School. The St. Thomas School had a long choral tradition, so Bach's main duty in the school was to rehearse the student choir. Part of his duties required him to write a new cantata every week. What is so astonishing about Bach is that his cantatas were a result of certain routines, but they are masterpieces nevertheless. In the early Leipzig days he composed the St. John Passion, the St. Matthew Passion and the Magnificat. However, the material situation in the church and at the school was less than ideal, resulting in Bach's constant conflicts with many authorities. In 1729 Bach turned to other musical projects, finding them more challenging. One of the projects was the Collegium Musicum (Music Society), an orchestra of students and some 
Gigue
This dance is a fast dance in a triple meter but this Gigue is unique for its time signature -9/16. There is no evidence that any other composer except Bach used this time signature for a gigue. In this Gigue there is more textural variety that in any other movement of the Partite. The Gigue starts with a 6 measure long subject, emerging into a three-voice fugue. The subject arrives in the middle voice, followed by an upper voice and finally, the bass.A rising sequence (measures 21-24) builds the tension through the Gigue.The second part of the Gigue begins with a new subject. When the answer appears in the upper voice, the first subject appears simultaneously as a countersubject. The second part of the Gigue brings more technical difficulties regarding polyphony. In measures 78-85 the right hand has to play two voices of which the upper voice should be held throughout the whole bar while the middle voice has sixteenth notes. This requires rather 8 uncomfortable "baroque" fingering, such as playing two consecutive notes with the thumb in fast tempo, necessary for execution of this tour the force of a genre.
II. LUDWIG VAN BEETHOVEN
Biography:
Ludwig van Beethoven was baptized on December 17, 1770 at Bonn. His family originated from Belgium, and both Beethoven's father and grandfather were musicians.
At an early age, Beethoven showed an interest in music. An extraordinary gift was at first discovered by his father Johann, who is considered to be Ludwig's first music teacher.
Beethoven played his first recital at the age of 7, and, according to the public announcement, he was playing "various clavier concertos and trios." Shortly after that, Beethoven's purpose of coming to Vienna was to take instructions from Haydn.
Beethoven took lessons from Haydn for a year after he went to another instructor -Johann Georg Albrechtsberger, one of the best teachers of counterpoint in Vienna. The third important figure at his point of Beethoven's life was Antonio Salieri who had a custom of teaching for free those students he considered talented. Beethoven already established himself in Viennese circles as a composer and a pianist. Connections with aristocratic circles helped him have a steady income and the opportunity to give concerts in private houses. He was well known for his improvisational skills. His career as a composer was progressing as he played pieces such as the First and Second concertos for piano. In the year of 1797 he published his opera 5 through 8, of which the most important was the piano sonata in E flat Major Op. 7. Important pieces of this period are the piano sonatas Op. 13 ("Pathetique") and the famous "Moonlight" Sonata, with its "romantic" quasi-improvisatory first movement and turbulent virtuoso third movement. This is known as Beethoven's "early period" culminating with the Second symphony in 1802. This is also the time when his "middle period" started. In this period Beethoven searched for a new expression, resulting in a more individual style. In this period
Beethoven started to work on the transformation of sonata form, changing its form to fit to his imagination. Somewhere around 1801, Beethoven discovered that he was losing his The piano sonata in F minor, Op. 57 ("Appassionata") was completed around 1806 and published in 1807. Beethoven's editor Cranz applied the name "Appassionata" and there is no evidence that Beethoven requested it. The Sonata consists of three movements, preserving unity through thematic relationships. The group of the first theme consists of the theme and two motifs. The first theme is repeated by a half step up, which is an unusual practice in classicism as there is usurpation of a tonality (F minor) on the very beginning. This might be an intention to make an impression of improvisation, as Beethoven was well known for his 
